
“I  believe  the  theater  has  the  power
  to  bring  back  the  child-‐like  fascination

  for  life  we  once  had  and  have  lost.”
-‐    guido luciani
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“To  endure  the  increasing  apathy  towards
genuine  artistic  works  and  to  keep  the
connection  between  his  work  and  his
bare  soul,  an  artist  must  LOVE  himself
and  his  work  unconditionally,  LUST  life
from  deep  within  his  entrails  and  with  every
fiber  in  his  body  and  LONG  fearlessly  forfiber  in  his  body  and  LONG  fearlessly  for
the  liberation  of  the  self  and  the  freedom
  of  his  voice.”    -‐    guido luciani  

The  tenets  of  theat  re  are  ancient  primitive.
Man  told  stories;  stories  to  share  an  im-‐
portant  experience  or  to  explain  the
unexplainable.    The  stories  were  com-‐
munal.    The  shared  experience  became
rituals.    The  stories  became  myths.
The  rituals  incorporated  drama-‐The  rituals  incorporated  drama-‐
tization.    The  storytellers  
became  shamans,  priests  and
actors.    As  society  became  more
sophisticated  the  stories  began
to  push  their  ritualistic  con-‐
straints  and  theatre  was  born.
The  stories  of  theatre  continued  toThe  stories  of  theatre  continued  to
serve  a  similar  purpose  to  rituals;
gods  intervening  in  the  lives  and  passions
of  humans.  

At  its  finest  theatre  explores  the  depths  of
human  experience  whether  dictated  by  the
gods  or  psychology.    The  results  can  range
from  hilarious  to  painful  to  thought  pro-‐from  hilarious  to  painful  to  thought  pro-‐
voking  and  ultimately  to  cathartic.
However,  at  times  the  theatre  of  a  culture
stagnates  losing  its  tenuous  connection  to
the  essential  impulse  to  viscerally  share.  

THE ABSOLUTE THEATER  ‘s  production:
TRIPTYCH,  connects  to  that  impulse.
-‐  -‐  mark solari
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UNINHIBITED  PORTRAITS  OF  BEAUTY  IN  VOLUNTARY  CAPTIVITY
TRIPTYCH

TRIPTYCH  is  about  rites  and  myths  of  LOVE,  LUST  and  LONGING.    Uninhibited  portraits  of  beauty  in  vol-‐
untary  captivity.    TRIPTYCH  is  a  theatrical  proposal,  an  exploration  of  the  creative  realm  of  personal  
awareness.    Before  a  man  allows  himself  to  relate  to  others  and  the  world  around  him,  he  must  follow  
his  own  journey  to  transcendence.

Two  men,  imprisoned  in  a  confinement  only  they  can  see,  struggle  to  find  their  way  out.    They  must  un-‐
leash  the  liberating  and  transformative  powers  of  rituals  in  a  search  for  “order”,  “sense  of  belonging”  
and  “change”.    The  men  learn  of  the  permeability  of  their  restraints;  how  these  barriers  are  both  prison  
and  shield  and,  more  importantly,  they  discover  that  these  constrictions  are  the  keys  to  their  emancipa-‐
tion  and  transcendence.

LOVE  is  the  first  reflected  image  on  the  three  paneled  mirror  represented  in  TRIPTYCH;  a  reflection  of  
love  not  as  a  relationship  between  people,  but  as  an  innate  capability  and  source  of  raw  energy.      As  the  
manifestation  of  love  grows  stronger  and  clearer,  a  second  side  of  this  energy  becomes  evident:  LUST  
for  the  absolute  liberation  and  celebration  of  life  energy.    Finally,  we  see  the  third  and  balancing  
panel:  LONGING,  the  eternal  pursuit  of  transcendence  and  freeing  of  self.


